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Anderson, Lucia. The Smallest Life Around Us; illus. by Leigh Grant. Crown, 1978. 77-15858.
44p. $7.95.
After some background material about the prevalence and longevity of microbes as
Ad life forms and about how their existence and properties were discovered, Anderson,
14 a biology professor, describes some of the ways in which microbes affect daily life,
particularly in the foods we eat. She suggests several simple home experiments that
demonstrate the behavior of microbes on foodstuffs. While the text gives a good idea
of the range of microbes, and while it is clearly written, it is not always explicit in
explanations or adequate in giving history, jumping-for example-from Van
Leeuwenhoek to Pasteur and ignoring Spallanzani's work. The illustrations, too, are
often quite adequate, informative and attractive, but occasionally (as in a double-
page spread in which Van Leeuwenhoek is surveying his "wee beasties" at what
seems a great distance) miss the point and may even be confusing.
Antonacci, Robert Joseph. Soccer for Young Champions; by Robert Antonacci and Anthony
J. Puglisi; illus. by Patti Boyd. McGraw-Hill, 1978. 77-27565. 183p. $7.95.
The authors begin with a historical survey of various aspects of soccer, with
Ad separate sections on the history of such topics as associations, rules and changes in
6.9 them, soccer in America, and "More Soccer History," proceed to a description of
game play, and devote most of the remainder of the book to skill development and
position play. The text is not always clear: on one page it states, "One team is the
attackers ... the opposing team is the defenders," and two pages later, in describing
the eleven players on a team, refers to some as attackers and some as defenders. The
writing style is a bit gushy, at times, and the text is not as well organized as is
Sullivan's Better Soccer for Boys and Girls (reviewed in the September issue).
Nevertheless, the advice is sound, the illustrations (awkward drawings) show black
and white players, men and women; the glossary and index are useful, although the
latter omits terms like "corer kick" and "chest trap," entering the first under
"kick" and the latter not at all.
Bdker, Cecil. Silas and Ben-Godik; tr. from the Danish by Sheila La Farge. Delacorte/
Lawrence, 1978. 78-50459. 191p. $7.95.
In a sequel to Silas and the Black Mare (reviewed in the December 1978 issue) the
R two boys take off together, Silas on his mare and the village boy, Ben-Godik, on his
5-7 shaggy horse. As they travel about, Silas earns money as a performer and Ben-Godik
• as a woodcarver, and their adventures include rescuing a small boy from the wicked
Horse Crone, avoiding the thieves who have hidden a sack of silver ore, and catching
a tame bear that has gotten loose and terrorized everyone in a marketplace. Bedker's
style has pace and vigor; it is smoothly translated, and moves skillfully from incident
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to incident. Period details are smoothly incorporated, and the characters are sharply
defined.
B0dker, Cecil. Silas and the Runaway Coach; tr. from the Danish by Sheila La Farge,
Delacorte/Lawrence, 1978. 78-50465. 245p. $7.95.
In the third book in the "Silas" series by a Hans Christian Andersen Awarn
R author, the doughty adolescent is again on his own. He leaves the village (to which be
5-7 and Ben-Godik have returned) by chance, riding desperately to stop the careening
* horses who have run wild with a coach carrying a wealthy family. Alexander Planke
and his wife, grateful to their rescuer, insist that Silas stay with them. While he frets
at city clothes and formal manners, Silas is curious-as always--and stays long
enough to learn to read and to become involved in another encounter with the Horse
Crone and with the men who have stolen his horse and one of Planke's. Again, the
pace of the story and the resourcefulness of of the protagonist are appealing; because
Silas is, in this story, settled in one place rather than on the road, there is a bit more
cohesion of structure.
Brady, Esther Wood. The Toad on Capitol Hill. Crown, 1978. 77-15861. 139p. $6.95.
The story of eleven-year-old Dorsy's adjustment to a stepmother and two step.
Ad brothers is set against the background of the British burning of Washington during the
4-6 1812 War. Dorsy runs off to the boarding house where she and her father had lived;
she even wishes on a white toad, hoping that magic will solve the problem--the
problem being her wish that her new mother would go back to Philadelphia with her
obnoxious children. But when the city's threatened and Papa is off on war business,
Dorsy and her new brothers rely on each other and draw together as friends. No need
for a toad to wish on; Dorsy's private war is over. Although the plot is quite patterned
in essence, the development is realistic; the historical background adds drama and
does not overburden the narrative, which is written in competent if not outstanding
style.
Briggs, Raymond, illus. The Snowman. Random House, 1978. 78-55904. 30p. Trade ed. $4.95;
Library ed. $5.99 net.
In the same cartoon-strip format as Father Christmas, this tells a story solely
Ad through the pictures. A small boy builds a snowman, has a dream in which he and the
3-5 snowman have adventures that include flying through the air, and wakes the next
yrs. morning to find that his creation has melted down to small heap of snow. The struc-
ture is unoriginal, the pictures (softly colored, often beautiful, humorous only in the
situation of the dream) handsome.
Bunting, Eve. The Mask; illus. by Don Hendricks. Childrens Press, 1978. 78-5107. 35p. $4.95.
Cited by the publisher as one of the books in a science fiction series for grades 3-9.
M this seems more a fantasy fragment: the boy who is the narrator hides the fact that he
5-6 has ESP, but the only substantiation is that he once knew a branch would fall before
it happened. Now he is frightened by a Chinese mask of metal, which his father has
put on the front door as a door knocker; it knocks by itself and seems to summon
him. Frightened, he tells his parents. His father cannot remove the mask, but
Mathew does and is precipitated into the past, where he observes a tragic incident.
He sends the mask floating off to sea, and is at peace. The print is not small but it is so
closely leaded that it is difficult to read. The story is adequately written but poorly
structured and balanced.
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pBrningham, John. Time to Get Out of the Bath, Shirley; written and illus. by John Burning-
ham. T. Y. Crowell, 1978. 76-58503. 22p. Trade ed. $6.95; Library ed. $6.79.
Again, as in Come Away from the Water, Shirley, Shirley is seen as protagonist of
A her splendid, active daydreams on pages that face the mundane reality of a mother
K-2 who grumbles about taking baths more often, dropping clothes all over the floor,
leaving the soap in the bathtub, and on and on. Shirley, meanwhile, is sailing out
through the drain to adventure with tilting knights and crenellated castles, and play-
ing water games with the king of her imaginary land. This is a shade less effective
than the first book, perhaps because here mother and child are in close proximity
whereas at the shore they were physically separated, but it is still very amusing in
concept and execution, the bland maternal monologue a contrapuntal foil for the
adventurous journey. The illustrations (pale bathroom scenes facing the brighter hues
of dreamland) are deft and humorous.
Carrick, Malcolm. I Can Squash Elephants! A Masai Tale About Monsters; written and illus.
by Malcolm Carrick. Viking, 1978. 77-3455. 32p. $6.95.
This is a variant of the folktale in which a series of animals is tricked into believing
Ad that they have a fierce opponent, when the beast is actually small and almost harm-
K-3 less. Here it is a caterpillar whose voice is magnified by a cave in which he's taken
shelter. As each animal timidly calls out "Who's in Hare's house?" the caterpillar
gets more and more inventive and bold, adding such embellishments as "Shaped like
a rainbow, I have more legs than there are trees in the forest," or "When I grow up,
my wings will flatten mountains." Only Frog remains calm enough to see that a
creature that so quickly catches a cold can't be "much of a beast," and chases
Caterpillar out of the cave. The version is palatable enough, but the ending is weak.
The most interesting aspect of the book is the drawings that show each animal's
impression of the supposedly ferocious beast-a Volkswagen creature, a Concorde
creature, and a many-legged television set. Interesting, but a bit precious.
Conklin, Gladys Plamon. Praying Mantis; The Garden Dinosaur; illus. by Glen Rounds.
Holiday House, 1978. 77-27007. 28p. $4.95.
A simply written continuous text can be useful for reading aloud to very young
R children as well as for the primary grades independent reader. Large print and plenty
2-3 of space facilitate reading ease, and the scratchy illustrations-while repetitive-
have an air of vitality. Conklin advises readers on the care of the female mantis as a pet,
but most of the text is devoted to a description of the life cycle and feeding habits of
the praying mantis.
Coren, Alan. Buffalo Arthur; illus. by John Astrop. Little, 1978. 78-6398. 70p. $5.95.
In the blithe, mock-swashbuckle style that made Arthur the Kid so amusing, Coren
R tells another story of the Far West. Set in Arizona a century ago, this is a tale of cattle
4-6 rustlers who are decimating the stock on Dan Dundee's ranch. The sheriff refuses to
help, so Dan puts an ad in the Buckeye Bugle, and a certain "Buffalo Bill" answers
it. Who steps off the train? That indomitable small sleuth, Arthur, who explains he's
the other Buffalo Bill, Arthur William Foskett. Naturally, after using his brain, Buf-
falo Arthur retrieves the cattle and catches the thieves. After a few Arthur stories,
the reader will know what to expect-but then, the expectable can be fun if one reads
the book tongue-in-cheek, as written.
Coren, Alan. The Lone Arthur; illus. by John Astrop. Little, 1978. 78-6459. 72p. $5.95.
Coren moves to yet another site of the Old West, Dodge City, in telling yet another
tale about the ten-year-old detective, Arthur, who appears in each book and saves a
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group of baffled characters from their desperate plight. This time it's three gullibk
R cowboys who buy a California ranch, sight unseen, from a Dodge City charlatan. The
4-6 "ranch" proves to be a collapsed shed in a stretch of sand; undaunted, the cowboys
open a restaurant. When they come back from a vacation they've taken to celebrate
the restaurant's success, the men find they've been robbed of their savings. Again,
the sheriff says he can't handle the job; again, the victims advertise; again (hear that
fanfare of trumpets?) Arthur answers the ad, stepping off the stagecoach to announce
that he's the Lone Ranger. Armed with a magnifying glass, our hero goes hunting for
clues, and before you know it he's tracked down the guilty pirates (yes, pirates) and
sunk their ship single-handed. Why not? Arthur can do anything.
Coville, Bruce. The Foolish Giant; by Bruce and Katherine Coville. Lippincott, 1978. 77.
18522. 46p. illus. (I-Like-to-Read Books). $4.95.
Harry, the giant, was kind, friendly, and brave-but not very bright. He did many
R helpful things for the people of the town-like fanning the whole town with a bouquet
1-3 of pine trees in hot weather-but he also did some annoying ones, like uprooting a
whole tree while helping his young friend Will dig worms for fishing. Finally he was
sent away, and then the wicked wizard who'd been biding his time threatened to turn
all the villagers into stone toads unless they gave him all their possessions. Will ran
off to fetch Harry, who bravely approached the wizard's tower, and who then saved
the town more by chance than wit. So the foolish giant came back. He still did silly
things (an illustration shows him placidly mending a shirt and sewing the sleeve to the
shirtfront) but the people loved him anyway, and, the story ends, "Of course they all
lived happily ever after." The Covilles have created a pleasant hero, a sunny tale
that's nicely structured and illustrated and that can be read aloud to younger children
as well as being enjoyed by beginning independent readers.
Crompton, Anne Eliot. A Woman's Place; illus. by Ted Lewin. Atlantic-Little, Brown, 1978.
78-598. 233p. $7.95.
An adult novel that traces the lives of five women, spanning more than five genera-
Ad tions, who live in a New England house but are not necessarily related, begins in 1750
8- with the wives of two brothers who clear the land and lay the foundations. The book
ends with a young woman who, with her husband, has bought the old house as a
summer place and who deliberately burns it down. It is the house that provides
continuity; the lives of the women often do not even touch, and the book therefore
has a fragmented quality. The story gives some feeling for each period and the roles
of women in that period, and it is capably written, but it is not cohesive, and none of
the five sections is as defined an entity as a short story would be.
Cusack, Isabel Langis. Ivan the Great; illus. by Carol Nicklaus, T. Y. Crowell, 1978. 77-26593.
45p. Trade ed. $5.95; Library ed. $5.79 net.
You think a story about ethical concepts can't be funny? Try this one. Robby, who
R has just turned nine, has always been a model child, truthful and polite. When he
2-4 acquires a parrot (Ivan) for his birthday, Robby hears the bird speak-nobody else
does. He gets a lecture on lying. Then he tells his mother that a small girl named
Australia has his lunch-box; his mother calls the school, finds no child by that name,
and gives Robby another lecture. Yet when he lies about having been invited to a
birthday party (he hasn't) Mother seems to understand he's saving face. Then he
hears Mother tell a caller she can't join a bridge group because she doesn't play--but
he knows she does. All of these matters are discussed at length with Robby's mentor,
Ivan, who is a garrulous and conceited character whose speech is peppered with fibs,
pretentious quotations, sophisticated logic, and humor. When a small girl comes to
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the door and says she is Australia, but that it's an invented name and can she have
some brownies, Robby's mother knows he was telling the truth-and, for the first
time, she mutters, "I could have sworn I heard that bird say something." A nice
blend of realism and fantasy, and a palatable presentation of food for thought.
Cuyler, Margery. Jewish Holidays; illus. by Liza C. Wesson. Holt, 1978. 77-10801. 64p. $5.95.
In chronological arrangement, beginning with the Jewish New Year, Rosh Ha-
g shanah, the text describes the origins of each major holiday and the rites or customs
4.6 by which it is celebrated. Directions for making a commemorative craft project,
always a simple and inexpensive one, follow each section. The writing is direct and
clear; a glossary and an index are appended. The book can be read aloud to younger
children and should also be useful for religious education classes.
Dana, Barbara. Crazy Eights. Harper, 1978. 77-25645. 194p. Trade ed. $7.95; Library ed.
$7.89 net.
"When the shrink up here first talked to me about writing," Thelma begins, "I
R thought he needed help." Thelma's final act of despair had been to set fire to a
7.10 building in which her older sister was to be married. Sure that Jennifer (as vacuous as
their mother) was marrying for the wrong reasons, as unhappy about her relationship
with her timid father as she was about her mother's domineering and carping, Thelma
has been a loner. She writes her story in retrospect at the quiet insistence of a
therapist at a private school for young people who are emotionally disturbed; through
therapy and the friendship of an understanding teacher, Thelma finds comfort and
security. Both the pattern of her increasing stability and the pattern of a fragmented
family are built with logic and sensitivity, in a book with sharp characterization and a
trenchant style alleviated by moments of wry humor.
Davis, Ossie. Escape to Freedom; a Play About Young Frederick Douglass. Viking, 1978.
77-25346. 89p. $7.95.
A noted black actor and playwright dramatizes the life of Frederick Douglass,
R using some characters who shift from part to part and incorporating a fair amount of
69 music as background, although this cannot be called a musical. The young slave Fred
is shown yearning for the education he's denied, managing to learn to read and well
aware that it is through literacy that his chance for freedom lies. Since Davis is a good
craftsman and the material is inherently dramatic, the play is eminently satisfying
both structurally and emotionally.
Davis, Paxton. Ned; illus. by Harold Little. Atheneum, 1978. 78-4187. 141p. $7.95.
Not once in the book is it ever stated that this biography of "Ned" is about T. E.
M Lawrence, although no attempt is made to conceal it; his authorship of Seven Pillars
8 of Wisdom is mentioned, for example. But the subject is called only "Ned," and he is
described in lyric and adulatory terms with references to "his brilliance, his beauty,
his gift for command" as a boy and to his "intelligence and diligence" or his "fair-
ness and tact." In part this is due, obviously, to admiration, but in part it may be
attributed to the author's florid style. One chapter, for example, begins, "Life is a
mystery. We swim it like a dark sea, lost and alone, whereupon it bears us along
currents we have not recognized to shores we have not chosen ... " This gives a
good deal of information about Lawrence's life, but it's inclined to be precious, and
the reading difficulty suggests that readers may as well get the information from one
of the adult biographies about Lawrence, such as Mack's A Prince of Our Disorder.
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Dawood, N. J., ad. Tales from the Arabian Nights; ad. from the Arabic; illus. by Ed Young.
Doubleday, 1978. 77-16886. 320p. Trade ed. $12.95; Library ed. $13.90 net.
A publisher and translator, Dawood has based this version of the familiar tales
R (actually, there are a few that have never before been included in versions intended
5-8 for children) on three versions in the original Arabic. In this version, most tales end
with a promise about the next story; the language is modernized but flavorful, not as
embellished as that of the Williams-Ellis version, for example, and rather easier to
read. Darkly romantic paintings are in full color, and very handsome they are, albeit
less delicate than the Baynes illustrations for the Williams-Ellis version, which have
the stylized beauty of Persian miniatures.
De Paola, Thomas Anthony. Bill and Pete; written and illus. by Tomie de Paola. Putnam.
1978. 78-5330. 28p. Hardcover $7.95; Paperback $2.95.
Drama on the Nile! What begins as a pleasant if zany home-and-school story ends
R with a lurid adventure, as a small crocodile is saved from a terrible fate--becoming a
K-2 suitcase-by his toothbrush. The toothbrush is a pink, helpful bird named Pete; he's
already helped Bill learn to spell his name by suggesting "Bill" instead of the more
difficult "William Everett." Bill is seized by an evil man, Pete picks the lock of the
cage with his bill, and the evil man is frightened away when Bill sneaks into his
bathtub. The story is told with brisk simplicity, and the pictures of Bill and other
crocodiles learning their alphabet (each beast with his own accompanying
toothbrush-bird) add humor to the action.
Dowden, Anne Ophelia Todd. State Flowers; written and illus. by Anne Ophelia Dowden.
T. Y. Crowell, 1978. 78-51927. 86p. Trade ed. $7.95; Library ed. $7.89 net.
Dowden's precise and beautiful paintings are the outstanding feature of this book
R but it is also useful because the text that accompanies each picture gives some
6- botanical information and cites the year each flower was adopted and the statutes that
each state enacted. The one weakness of the book is that, in those cases where two
states have made the same flower their legal emblems, there are not separate entries
or even a cross-reference. Information about the violet, the state flower of Illinois,
for example, cites both Illinois and New Jersey (for which the violet is also the state
flower) statutes. It is true that the table of contents and the index give access to this
information, but the reader misses the New Jersey entry if he or she turns first to the
alphabetically arranged text. A small book, this is useful both because of its handy
size and because the pictures are excellent for identification. Common and scientific
names are provided.
Du Bois, William Pene. The Forbidden Forest; written and illus. by William Pene du Bois.
Harper, 1978. 56p. Trade ed. $7.95; Library ed. $7.89 net.
A World War I story like no other, this bit of palatable nonsense is told in Pene du
R Bois' usual bland style and illustrated with his usual distinction. Presenting three
3-5 heroic figures (a bulldog called Buckingham, a boxing champion called Spider Max,
and a large veiled "woman" called Lady Adelaide who proves to be a kangaroo)
being received with honors at an Australian port, the author goes back in time to tell
their story. It's a tale of pursuit, escape, danger, combat, and balderdash, and it ends
with a Cinderella note: Lady Adelaide is the only female whose huge foot fits the
enormous pink slipper a reporter has found at the scene where Adelaide escaped a
firing squad (part of the sequence that stopped the war and made heroes of the three
friends) by jumping straight up into the air and over the wall. The scenes of martial
destruction are rather flashy, and the ending is abrupt, but there's plenty of action,.
plenty of humor, and a pacific message inherent in the spoof.
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punbar, Robert E. Mental Retardation; illus. with photographs. Watts, 1978. 78-8689. 63p.
$4.90.
Dunbar, a former faculty member at a medical school, gives some historical in-
g formation about treatment of the retarded and insane in the past, discusses ways in
4.7 which retardation can be recognized, some of its causes, the handicaps (deafness, for
example) that may accompany retardation, educating and mainstreaming the re-
tarded child, and preparing the retarded for adult life. He concludes with a brief
survey of some of the ways in which retardation can be anticipated, alleviated, or
prevented, and with a description of the rights of the retarded. There are some small
flaws in the book; an early reference to people being afraid of the child who can't talk
clearly, another to parents who "no longer have to feel shame about having a child
who is retarded," the use of both "the mentally retarded has" and "the mentally
retarded have," but on the whole the book serves well both as a vehicle for general
information about the retarded and as a platform for the author's purpose of en-
couraging acceptance of, and respect for, those handicapped by mental retardation.
An index is provided.
Eisenberg, Phyllis Rose. A Mitzvah is Something Special; illus. by Susan Jeschke. Harper,
1978. 77-25664. 31p. Trade ed. $6.95; Library ed. $6.79 net.
Quizzing her two grandmothers, Lisa discovers that a mitzvah is a good deed, or a
Ad blessing. One night, when her parents are out, she invites both grandmothers to visit,
3.4 and they have such a good time together that they declare it was Lisa's mitzvah and
they'll remember it forever. That's the story line, and it's liberally and not badly
padded with Lisa's descriptions of what her two grandmothers are like and some of
the things they do together. Pleasant, but not very consequential; Jeschke's drawings
have a humor and warmth that compensate for the droopy, almost grotesque faces of
her characters.
Facklam, Margery. Wild Animals, Gentle Women; illus. with line drawings by Paul Facklam
and with photographs. Harcourt, 1978. 77-88961. 139p. $5.95.
Facklam describes the work of ten women who work with wild creatures as
R observers, trainers, research scientists, or zoo personnel. Each section includes
6-9 information on how the subject became interested in the field and/or trained for it,
and some facts about the creatures being studied. Since the material itself is dramatic
(making friends with a gorilla, swimming into a cave filled with sharks) and the text is
competently written, the book should appeal to a broad range of readers. Each
section is prefaced by a handsome line drawing of the animal and includes a photo-
graph of the subject or (in one case) subjects. A final chapter discusses choosing a
career working with animals; a bibliography, an index, and a list of "Organizations to
Help You Learn about Animal Watching" are appended.
Firmin, Peter. Basil Brush Gets a Medal; written and illus. by Peter Firmin. Prentice-Hall,
1978. 78-6108. 48p. $5.95.
Firmin's scribbly line drawings, colored with badly registered pink, illustrate a
Ad story that has the cumulative touch that appeals to children. Basil, a helpful fox, goes
3-5 with his friend Harry, a mole, to the palace gates where deserving individuals are
yrs. waiting for the princess to emerge and pass out medals. She can't, the guard says,
because she has no milk for breakfast, and she never gives medals out until after
breakfast. Off the two friends go, to find that the milkmaids cannot milk the cows
because they haven't come back from the meadow because the bridge they must
cross is broken, etc. etc. Finally the nail that Harry has been offering helps; it fixes
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the well handle. So there's water for the grindstone that sharpens the ax that cuts the
wood that builds the bridge, etc. etc. Medals achieved. The tale has action and a
modicum of humor in addition to the cumulation; in sum, a variant of a well-tried
formula.
Freedman, Russell. Getting Born; illus. with photographs; drawings by Corbett Jones. Holi.
day House, 1978. 78-6673. 37p. $6.95.
There is nothing in this text that hasn't already been presented in books for chil.
R dren, but Freedman has pulled material together neatly, describing in a direct and
2-4 simple writing style the reproductive patterns of various kinds of animal life: the trout
and the molly, which differ in the way they lay eggs; the seahorse, whose offspring
are spawned by the male parent; the frog, with its metamorphosis from tadpole; a
snake, a turtle, a chicken, a cat, a dolphin, and a horse. Diagrams are clear, and
photographs-some of which are magnified-are well placed. Neither a table of
contents nor an index accompany the continuous text, but they are not really needed.
Gault, William Campbell. Thin Ice. Dutton, 1978. 78-7863. 151p. $7.50.
A second story about, and told by Rusty Todd; Rusty now is a forward in the New
Ad York Raiders and he is not pleased by the cockiness of the rough tactics of rookie
6-9 Sven Arneson. Sven is the younger brother of Rusty's best friend, however, so Rusty
tries to give the brawling rookie some advice. In a fairly familiar pattern, the book
records one season of major league play during which a controversial new player
becomes accepted by other members of his team; in a more than familiar ending
formula, Sven gets the goal that makes the Raiders the Stanley Cup Champions.
Gault is excellent in action sequences, of which there are many, and fairly deft in
mingling real players (Vachon of the Kings, Salming of Toronto) and his fictional
ones; he tosses in a mild love interest and he writes good dialogue.
George, Jean Craighead. The Wounded Wolf; illus. by John Schoenherr. Harper, 1978. 76-
58711. 32p. Trade ed. $4.95; Library ed. $5.49 net.
Schoenherr's realistically detailed animal drawings are effectively evocative, in
R black and white, of the stark rocks and snowy wastes of the Arctic setting, and an
2-4 effective foil for George's stripped but poetic text. Her descriptions of animal behav-
ior are meticulously faithful, and she builds into a simple story a strong element of
suspense, as a wounded wolf, surrounded by creatures waiting for his death, is saved
by the food brought him by the leader of the wolf pack. Although this can be read
aloud to younger children for whom the publishers indicate the book is designed
(K-3) it seems more appropriate for readers who can understand such phrases as
"stoic owl," "penetrates the rocky crags," or "they toll with keen excitement," and
appreciate their imagery.
Gilfond, Henry. The New Ice Age. Watts, 1978. 78-3676. 88p. illus. $4.90.
Gilfond discusses the several theories (astronomical, solar, and geophysical) that
Ad account for the advance and retreat of glacial periods in the earth's history and
7- explores the possibilities of a new ice age in the future. Not a scientist, the author
leans on the theories, at times conflicting, of specialists who have made prog-
nostications on the subject. The text is well-organized, competently and soberly
written (save for such occasional constructions as, "Nor are we certain on how far
south the moving polar glaciers will travel.") Among the topics discussed are vol-
canic activity, sun spots, pollution, glacial movement, shifts in high-altitude polar
winds, an increasing number of icebergs in the Atlantic Ocean, and worldwide lower
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temperatures. Some of the diagrams have inadequate captions or labelling; some of
the terms used in the text (sulphate particles, pollution) are not cited in the index: a
bibliography is included.
Greene, Constance C. I and Sproggy; illus. by Emily McCully. Viking, 1978. 78-6096. 155p.
$7.95.
Adam, who's ten, is dismayed when his mother tells him that his father is coming
R to New York to live, with his second wife (English) and her daughter, who needs his
4-6 friendship. Adam's also a bit jealous when they do come and he sees how fond Dad
seems to be of Sproggy, his stepdaughter. Anyway, how can he like a girl who's taller
than he is, seems so self-confident, uses strange words, and-worst of all-appeals so
much to his best friends that they invite her to join their hitherto all-boy club? It takes
a few close encounters before Adam and Sproggy become good friends, and the
moratorium is due in no small part to the sage advice of Adam's friend Charlie, the
building handyman. Greene has a sharp ear for dialogue and a sharp eye for chil-
dren's problems; her style is fluent and natural, lightened by humor: and her story is
balanced and extended by Adam's interest in other matters than his relationship with
his new stepsister.
Grimm, Jakob Ludwig Karl. The Brothers Grimm Popular Folk Tales; tr. by Brian Alderson:
illus. by Michael Foreman. Doubleday, 1978. 77-17748. 192p. $8.95.
There's always room for a new version of an old tale when the tale has been
R carefully translated, simplified with grace and flair, and illustrated beautifully. Here,
4-6 Brian Alderson has chosen thirty-one folk and fairy tales, including most of those that
are best known: Michael Foreman provides a black and white sketch for the begin-
ning of each story and a full-page, full-color painting for each. The paintings are
either in the romantic or the grotesque mood: they are varied, imaginative, and deft in
composition and use of color. The adaptations are fluent; despite the simplification
that should enlarge the reading audience, Alderson has kept the flavor of the originals
and has enhanced them by subtle introduction of the phrasing of the true storyteller.
Haywood, Carolyn. Eddie's Menagerie; illus. by Ingrid Fetz. Morrow, 1978. 78-6519. 191p.
Trade ed. $6.95; Library ed. $6.67 net.
Eddie becomes friendly with the owner of a pet shop and this leads to such in-
Ad cidents as his detecting a shoplifter, helping when an animal becomes ill, seeing a
2-4 horse (taken in by the shop owners as an accommodation) and coaxing his father to
buy it. The shop owner's wife makes hats, and through his tricolor hat Eddie makes
the acquaintance of a professional baseball player, forms a club, and gets to a ball
game. All is as bland and wholesome as the texts of the earlier Eddie books, but now
that he is ten, his behavior and conversation seem just a bit immature, although the
interests and relationships are, as always, realistic.
Heide, Florence Parry. Fear at Brillstone; by Florence Parry Heide and Roxanne Heide.
Whitman, 1978. 78-1037. 127p. Trade ed. $4.75; Library ed. $3.56 net.
Logan gets a summer job as a messenger for a courier service and is interested both
M in the fact that the building is condemned and that a third robbery of an antique store
5-6 in the building has taken place. He and his friend Liza just happen to take some
pictures, and later Logan finds someone is trying to steal the film. It is Liza who spots
a clue in one picture, and it is she whose absence leads Logan to her rescue when
she's trapped by the thief. The story is liberally sprinkled with suspicious characters,
a device that accounts for a certain amount of padding in a mystery story that has
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little natural narrative flow although it has a good deal of action and adequate writir
style.
Hoban, Tana. Is It Red? Is It Yellow? Is It Blue? written and photographed by Tana Hobaa
Greenwillow, 1978. 78-2549. 29p. Trade ed. $6.95; Library ed. $6.67 net.
No words are used as captions for a series of color photographs; a page precedin4
Ad the text shows and identifies six colors in circles of red, blue, yellow, orange, green.
3-5 and purple. On the pages of photographs, the circles appear in a strip at the bottom d
yrs. each page. A child in a red raincoat under a red umbrella: a red circle; a discarded
umbrella, striped: red, yellow, and blue circles; a fireplug with a yellow cap, next to
green grass: red, yellow, and green circles. This can reinforce small children's famil.
iarity with colors (some colors) but it isn't as provocative or open-ended as Hoban's
earlier books, and it is weakened slightly by the fact that on a few pages a color is not
picked up, i.e. no circle.
Hodgetts, Blake Christopher. Dream of the Dinosaurs; illus. by Victoria Hodgetts. Double.
day, 1978. 77-82949. 45p. Trade ed. $6.95; Library ed. $7.90 net.
While the subject of dinosaurs is an appealing one for many children, this story ofa
NR dream about the prehistoric creatures seems agitated but pointless. The "author" isa
4-5 child of seven, who told his mother, the illustrator, his dream. Watching a film about
dinosaurs, the family and other members of the audience are horrified when the
animals step out of the screen; there's a great deal of chase-and-escape; Dad shrinks
and grows again, Dad's friend is eaten, the boy has one dinosaur lick his face lov.
ingly. The prehistoric scene fades and all the dinosaurs die. End of dream and o
story. A final double-page spread uses outline-adaptations of some of the illustra.
tions, identifying species, although the several pictures are given no matching page
numbers.
Hughes, Shirley. David and Dog; written and illus. by Shirley Hughes. Prentice-Hall, 1978
77-27070. 29p. $6.95.
A touching story comes from England, but it has qualities that should make it
R universally appealing, since a child's attachment to a favorite toy is universal. David
2-5 takes his battered stuffed dog, named Dog, everywhere; while his sister takes seven
yrs. teddy bears to bed every night, David takes only Dog. In the excitement of watching
a fairground set up and having an ice cream cone, David unwittingly leaves Dog
behind. At bedtime, all the family help hunt, but to no avail. Despair! How David gets
Dog back is told in a realistic ending that's warmed by sister Bella's generosity.
Familiar concepts, a plot nicely gauged for small children's interest and comprehen-
sion, and a credible happy ending should satisfy listeners, while the beautifully de-
tailed paintings, touched with lightly comic details, should engage both readers-aloud
and their audiences. Under the original (English) title, Dogger, this won the
Greenaway Medal for the best-illustrated book of 1977.
Hurd, Edith Thacher. Dinosaur My Darling; illus. by Don Freeman. Harper, 1978. 77-11854.
32p. Trade ed. $6.95; Library ed. $6.79 net.
Joe is a slow-moving, amicable, lonely man whose whole life consists of digging
Ad holes for other people with his backhoe. One day he has the urge to dig for himself, be
3-5 doesn't know why; a crowd of spectators watches, baffled, until they see a huge
yrs. green head emerge. It is a BIG THING and it is hungry. People rush to bring the BIG
THING food, tons of food. Sated, it wants to rest. People bring beds and pillows, but
the BIG THING weeps; it can't sleep, it is lonely. So Joe says he will stay with it, itis
his DARLING DINOSAUR. ". .. and you are MY DARLING JOE." And they live
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and dig together, presumably happily ever after. The green-washed drawings have
cartoon-style vigor, and the story, although slight, has an affectionate tone and mild
humor.
Butchins, Pat. Happy Birthday, Sam; written and illus. by Pat Hutchins. Greenwillow, 1978.
78-1295. 27p. Trade ed. $6.95; Library ed. $6.67 net.
The birthday boy's age is not specified, but the cheery, nicely detailed and com-
Ad posed paintings show that Sam is quite young, quite small. He wakes to find that
3-5 being a year older hasn't changed the fact that he can't reach a light switch, or the
yrs. clothes in his closet, or the tap above the sink where he'd like to play with the boat
he's received as a present from his parents. Then Grandpa's present arrives; it's a
small, sturdy chair, and it enables Sam to reach everything. This is appealing both
because of the birthday setting and the familiarity of the problem, but it isn't very
substantial, and it's a bit hard to believe that Sam's parents haven't provided a stool
or otherwise made it possible for Sam to be more self-reliant.
lames, Elizabeth. What Do You Mean by "Average"? by Elizabeth James and Carol Barkin;
illus. by Joel Schick. Lothrop, 1978. 78-7227. 60p. Trade ed. $5.95; Library ed. $5.71
net.
James and Barkin do a better than average job of putting information into a narra-
R tive framework; using the device of a group of students planning an election cam-
3.7 paign, they introduce believable if purposeful discussions as the group works. Jill, the
candidate, and her friends base the campaign on the fact that, being an average
person, Jill will best represent others. But what is average? Lucidly, step by step, the
text describes the differences between mean, median, and mode; it discusses per-
centages and graphs, random sampling, and the pitfalls in sampling and question-
naires that should make one aware that claimed results can show bias or distortion,
conscious or unconscious. Clearly and logically presented, the information is sup-
plemented by helpful examples.
John, Timothy, ed. The Great Song Book; illus. by Tomi Ungerer; musical arrangements by
Peter Hankey. Doubleday, 1978. 77-74707. 112p. $12.50.
Pleasant arrangements vary in difficulty and include chording for guitar in a song
R book that consists entirely of familiar music included in many other collections. The
all ages arrangement of material is occasionally arbitrary, "The Cuckoo" being included
under the heading of "Morning Songs," and some folk songs in the "Fireside Songs"
section rather than in the "Folk Songs" section. In fact, the one distinctive quality of
the book is in the illustrations, which are Ungerer at his comic, dramatic, and colorful
best.
Malatesta, Anne. The White Kikuyu, Louis S. B. Leakey; by Anne Malesta and Ronald
Friedland. McGraw-Hill, 1978. 77-78765. 140p. $7.95.
A biography of the eminent paleontologist whose discoveries have made so sig-
Ad nificant a contribution to knowledge of human prehistory. A child of missionary
7-9 parents, Leakey grew up with affection for his Kikuyu neighbors and respect for their
culture and traditions. Most of the material in the book will be familiar to readers in
the field, particularly those who have read Leakey's own books. This is not as
carefully compiled as Mulvey's Digging Up Adam, which is for the same reading
group; it has some careless punctuation, such solecisms as ". . . the boy was equally
at home with both . . ." and such tautology as ". .. a young British youth." There is
also in the text a tinge of unscientific attitude, as when the authors refer to Kikuyu as
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an exotic tongue. Nevertheless, any record of Leakey's life and work is of interes
and the book gives good coverage of Leakey's personal life and his scientific contn
butions. A bibliography and a relative index are appended.
Mayne, William. It. Greenwillow, 1978. 78-1902. 189p. $6.95.
Mayne is one of the great English stylists writing for children today, but his stylen
SpR intricate and subtle, not easy to absorb, and the use of local idiom and dialect thU
5-6 give the dialogue flavor also may add to the reading difficulty for American childreM
Yet his story has an eerie allure, a fantastic intrusion into reality that grips and direct
an English schoolgirl and compels her to insist on the help of the rest of the commri
nity in exorcising IT. What IT is, Alice doesn't know; a strange hand has clutchc
hers from a hole in the ground, a strange force produces the chaotic mischief oft
poltergeist. She becomes convinced that a propitiatory rite is necessary and coaxe
and bullies others into participation. Mayne's characters are wonderfully alive, a*
the occult element should appeal to many readers, but it may be the more sophist
cated readers who can appreciate nuance and style for whom the book is best suited.
Mazer, Harry. The War on Villa Street. Delacorte, 1978. 78-50454. 144p. $7.50.
Willis is in eighth grade, a loner who is tongue-tied around girls, desperatel)
Ad ashamed of the fact that his father is an alcoholic, deeply humiliated when Rabbit (a
6-8 classmate who heads a gang of bullies) jeers about his Pop. A secret runner, Willi
agrees to help a friendly, retarded boy prepare for the school's Field Day; although
he has always been a loner, he also decides to register himself. He comes in third ina
race, is embarrassed when his drunken father staggers onto the track, and later hasi
fight with his father. He runs off, thinks things over, and comes home having realized
that only he can change his isolated pattern of existence. The story is adequatelh
written, the characterization and dialogue capably handled, but the ending-the fight
the thinking period, the realization that Willis can't let his father's problem dominate
his own life-seems so tied to the familial situation that all of the material about the
girls Willis likes, the gang he detests, the retarded boy he's been helping seems mort
padding than preparation for the denouement.
Miles, Miska. Beaver Moon; illus. by John Schoenherr. Atlantic-Little, Brown, 1978. 77
20921. 31p. $5.95.
Miles describes an aging beaver, ousted from a crowded lodge, who takes over the
Ad abandoned lodge in another pond, defends it and himself from predators like a bear
2-3 and a bobcat, and thwarts a hunter who has breached the beaver dam and set a trap
The writing is simple and direct, with some lyric phrases, but it is weakened by thi
use of such phrases as "he chomped" or "He waded ... water slurping around his
boots." The illustrations, ink drawings with brown and blue, have Schoenherri
usual touch in the fine action pictures of animals, but are somewhat cluttered by
background details.
Myers, Walter Dean. It Ain't All for Nothin'. Viking, 1978. 78-57516. 217p. $7.95.
Twelve-year-old Tippy tells, in completely convincing fashion, the story of a criss
R in his life. When his beloved grandmother becomes too old and ill to go on taking cart
7-10 of him, Tippy goes to live with his father, Lonnie. A drifter and a petty criminal,
Lonnie is rough and domineering; he insists that Tippy play a part in planned rob.
beries. Brought up to be pious and honest, Tippy cooperates, partly through fear ad
partly-to his own shame-because he finds it exciting. But when one of the robbel
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is mortally wounded, Tippy goes to an adult friend and the police; the ethical con-
cepts he's had for his twelve years are stronger than Lonnie's influence. Myers
doesn't soften the scene; while with Lonnie, Tippy drinks, he gets beatings, he lies
when he goes to the hospital to visit Grandma. Yet he remains a sympathetic charac-
ter, and in this first really serious book by Meyers, that is one of the strengths: none
of the characters is superficially drawn as all good or all bad. Not a happy book, but a
trenchant and touching one, and it ends on a poignant but hopeful note when Tippy
visits his father in jail and Lonnie not only concedes that his boy did the right thing
but hopes wistfully that they can be friends when he gets out.
Nichols, Ruth. The Left-Handed Spirit. Atheneum, 1978. 78-5573. 260p. $7.95.
A story of Rome and the Orient is told by Mariana, a Roman girl who has been
Ad adopted by a well-to-do jeweler and who has discovered as an adolescent that she has
8.10 the gift of healing. It is for this reason that she is kidnapped by a Chinese ambassador
to Marcus Aurelius, for the man (he is called "Paulus" because his name is so
difficult to pronounce, an oddity in view of the fact that there are many Chinese
names used later in the story) has a dearly loved twin brother who is dying. The long
story, in very small type, is in part devoted to Mariana's growing love for Paulus,
whom she eventually weds, and in part to a combination of historical-geographical
travel guide. The writing style is sober but fluent enough to make the story interesting
despite the heavy overlay of information and the fantasy element in Mariana's magi-
cal powers, when she is possessed by Apollo, who speaks to and through her.
Numeroff, Laura Joffe. Emily's Bunch; by Laura Joffe Numeroff and Alice Numeroff Richter:
illus. by Laura Joffe Numeroff. Macmillan, 1978. 78-2637. 28p. $7.95.
Undistinguished illustrations, in which shades of blue and dulled pinks are com-
M bined with black and white, add little to a story in which, imitating her brother's idea
K-2 of having something original for a Hallowe'en costume party, little Emily comes up
with one thought after another at which her brother sneers. The first query in readers'
minds may be about the probability of two children of such disparate ages being
invited to the same party; the second may well be about why the description of big
brother Jeffrey's costume idea is mentioned at all, since it never comes up again.
Each time Emily makes a suggestion, Jeffrey says he knows another child or children
who plan to be ghosts or witches or monsters. Emily then declares she'll be a bunch
of grapes. One bag painted purple doesn't look like a bunch of grapes, Jeffrey points
out. Then Emily's friends appear, each wearing a purple-painted paper bag. A bunch
of grapes. Some initiative shown, but it's a puerile story.
Olney. Ross Robert. How to Understand Soccer; illus. with photographs. Lothrop, 1978.
77-17614. 124p. Trade ed. $5.95: Library ed. $5.49 net.
As the current spate of books about soccer demonstrates, it's a game that has
R become increasingly popular in the United States, both in the number of participants
5- and the number of spectators who follow professional soccer. Olney gives a brief
historical background, describes the field, the laws of the game (never called rules),
the equipment, the officials and their roles and signals, and the penalties. His descrip-
tion of play is divided into three chapters on goalkeeping, attacking, and defending.
Clearly written and logically organized, this does not attempt the specific instructions
(bring your other foot up, straighten your knee on the kicking foot, pivot, etc.) of the
Antonacci book reviewed above, but gives general advice on play and frequently
recommends exercises to sharpen techniques. A list of soccer terms and an index are
appended.
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Peck, Richard. Father Figure. Viking, 1978. 78-7909. 19 2p. $8.95.
Jim is seventeen, and since his father had walked out when he was nine, it's bees
R Jim who's been a father figure to his eight-year-old brother Byron. Their motlh
7-10 dying of cancer, has just committed suicide, and their indomitable grandmothe
decrees that the boys are to spend the summer with their father in Florida. There'saQ
room in Jim's life for a father, he resents Byron's acceptance of the man, and Ib
becomes even more resentful when he gets a crush on a woman in Florida aoz
becomes jealous of his father, sure that there is or was a relationship between tle
two. The woman, Marietta, is Peck's best characterization to date: level-headed
compassionate, honest, and drawn with fine consistency as she is seen through Jim',
eyes and her own words. The situation is complex and sensitive, and it's handled
with finesse and percipience in a story that develops with good pace toward a logical
conclusion.
Pevsner, Stella. And You Give Me a Pain, Elaine. Seabury, 1978. 78-5857. 182p. $7.50.
Thirteen-year-old Andrea, who tells the story, is the youngest of three; her adored
R brother Joe is away at college and her sister Elaine, sixteen, is the bane of Andrea's
5-7 life, a sulky and rebellious adolescent who can't get along with Andrea or with their
parents. Depressed by her own plodding personality and resentful of the attentioa
Elaine gets when she defies her parents, Andrea is jolted into despair when Joe is
killed in a motorcycle accident. This isn't a book with a strong story line, but it is
strong in every other way: it is convincing as a first-person record, it is perceptive in
establishing the fluctuations in personal relationships, it has excellent dialogue, and it
balances nicely the several aspects of Andrea's life: her problems at school, her
friendships, her involvement in the production of a school play, and her role in family
life. It ends on an upbeat, as Andrea adjusts to Joe's death, acquires a first boy friend,
and-having grown in compassion and percipience--begins to establish a more ani.
cable relationship with her sister.
Scoppettone, Sandra. Happy Endings Are All Alike. Harper, 1978. 202p. $7.95.
Scoppettone sets the tone for her story with the first sentence, which begins,
Ad "Even though Jaret Tyler had no guilt or shame about her love affair with Peggy
7-10 .. ."High school graduates, each planning to attend a different college, they have a
secret summer retreat in the woods; Jaret's mother knows, as does Peggy's vindic-
tive sister, but neither girl has told her father. A disturbed boy, younger than Jaret, is
determined to "get her." When he trails the girls in the woods and sees them make
love, he is irate; Peggy has left after a quarrel, and Jaret is there alone, becoming a
victim of the boy's rape and beating. Scoppettone uses the book as a vehicle for
exploring a policeman's reaction to rape (he advises her parents to drop charges
against Jaret's rapist-after all, she wasn't a virgin, she was in fact a "les," as he puts
it, the "poor boy goes crazy with frustration," and they don't want all that nasty
publicity) as well as to make a statement about women who love each other and who,
although not ashamed of their love, are aware of the censure and hostility it arouses.
As a statement, it's strong; as a story, it is marred by dialogue of very uneven quality
(Jaret and Peggy often sound years younger than they are) and by an occasional
passage that has a whiff of true romance magazine: "... they glided into one
another's arms, holding, loving." On the other hand, most of the writing is of good
quality, the approach is candid and honest, and the depiction of parental acceptance
gives balance to the reactions of the rapist and the policeman.
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Selsam, Millicent Ellis. Mimosa, the Sensitive Plant; illus. with photographs by Jerome
Wexler. Morrow, 1978. 78-15090. 48p. Trade ed. $6.95; Library ed. $6.67 net.
The impeccable team of Selsam and Wexler have produced another excellent book
R on a botanical subject: the photographs are of fine quality and beautifully integrated
-5 with the text, the text is written with simplicity and clarity, and the information is
* accurate and comprehensible. After a brief discussion of other plants that have
moving parts (usually leaves or flowers that fold at night) Selsam describes the
mimosa plant, the leaves and stems of which droop almost instantly when threatened
by heat or when touched. In a fine example of the scientific attitude, the author then
discusses what is known, what is a matter of theorizing, and what is still unknown
about the way in which the message of danger is communicated from part to part of
the plant-and, in so doing, includes an explanation of the plant structure. Sugges-
tions for growing a mimosa plant and description of a home demonstration of its
sensitivity are included.
Selsam, Millicent Ellis. Tyrannosaurus Rex; illus. with photographs. Harper, 1978. 77-25677.
38p. Trade ed. $5.95; Library ed. $5.79 net.
Photographs, drawings, and diagrams are carefully chosen and placed to supple-
R ment a text written with Selsam's usual accuracy and lucidity. She describes how, in
3-5 1902, Barnum Brown, a specialist in fossil reptiles, led a small group of scientists on
an investigation of a Montana site where a Triceratops skeleton had already been
found. The text explains the slow, painstaking work of excavation, identification,
packing, organizing the bones when they were unpacked, and mounting the huge
skelton of Tyrannosaurus Rex. Facts about this dinosaur and others are woven
through the text, which gives as much information about scientific method and at-
titude as it does about Tyrannosaurus. A bibliography and index are included.
Sharmat, Marjorie Weinman. Nate the Great and the Sticky Case; illus. by Marc Simont.
Coward, 1978. 77-17011. 48p. $4.69.
When his friend Claude announces that he lost his stegosaurus stamp, Nate the
R great boy detective dons his Sherlock Holmes hat and his trenchcoat and goes to
2-3 work. His deductive processes are simple and logical, and he tracks down the missing
stamp with not too much labor. The plot is of less importance here than the style,
which is nicely gauged for the primary grades reader: short, crisp sentences; perva-
sive humor; and large, well-spaced print. A bit of interracial friendship and a bit of
information about the stegosaurus are tossed in, but not obtrusively.
Sholem Aleichem. Hanukah Money; tr. and ad. by Uri Shulevitz and Elizabeth Shub; illus. by
Uri Shulevitz. Greenwillow, 1978. 77-26693. 30p. Trade ed. $6.95; Library ed. $6.67
net.
Shulevitz's cozily frowsty drawings of the shtetl family's Hanukah celebration
Ad reflects the warmth and humor of the writing most sensitively. Sholem Aleichem's
3-4 story is told by one of two small boys who enjoy the traditional food and games, who
giggle and poke each other when their father prays, who happily accept the coins it
was customary to give children--despite their difficulties in adding chetvertaks, and
rubles, and grivenniks, and kopeks, and piataks. The publisher has indicated that the
book is designed for reading aloud to younger children, yet it seems improbable that
so young an audience would understand a text that begins, "Winter. Outdoors the
frost bums. The snow-sealed windows are covered with delicate patterns. Indoors
the heat warms the soul."
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Shreve, Susan. Loveletters. Knopf, 1978. 77-15514. 217p. Trade ed. $6.95; Library ed. $6.99
net.
All through her childhood, Kate had had a special friendship with Tommy, ha
Ad suffered with him when the foster mother he adored (after several unhappy expert
8-10 ences in foster homes where he hated the parents) had died. But Kate lost Tommn
when she showed him, with a spontaneous kiss, that she was ready for another kind
of love. Tommy wasn't. So Kate had an affair with a married man, bore his child ina
home for unwed mothers, and came home to find that Tommy-who had always beea
a moody and violent child-had lost touch with reality. He attacks her, she is res.
cued, and he is sent away. And on this sad note the book ends, a believable but weak
ending. It is weak not because it is sad, but because it is tenuous, the balance of
interest shifting and Kate's reactions and emotions not fully explored. The chapten
that cover the time of Kate's pregnancy are most coherent and focused, and the styl
throughout is fluent, with natural dialogue.
Simon, Hilda. Bird and Flower Emblems of the United States; written and illus. by Hilda
Simon. Dodd, 1978. 78-7324. 128p. $7.95.
A double-page spread for each state includes color pictures of the bird and the
R flower that are emblems of their states; while painted with fine detail, the flower
6- pictures are not quite of the standard of those in the Dowden book, reviewed above,
and they are-as are the bird pictures-sometimes less useful for identification, since
some of the pictures have a repeat picture in other colors that overlap the accurate
representation. For Nebraska, for example, the goldenrod is shadowed by a pink and
blue goldenrod and the Western meadowlark's black and yellow is shadowed by a
pink and blue bird. As does the Dowden book, this gives scientific information
(scientific names are given separately, in appended lists) and the dates on which the
emblems were officially designated by state legislatures, although the actual citation
is not given. The one weakness of this useful and handsome book is variation of
color; the cardinal, for example, is a rich scarlet when it is shown as the state bird of
Kentucky and Virginia, but magenta in the North Carolina entry. An index is in-
cluded.
Singer, Marilyn. It Can't Hurt Forever; illus. by Leigh Grant. Harper, 1978. 77-25657. 176p.
$6.95.
Ellie describes her experiences as a heart surgery patient in a story that is often
Ad weakened by being obtrusively informative, but that can nevertheless hold reader
4-6 interest because of the hospital setting, the competent style and dialogue, and some
of the well-defined characters Singer introduces. Ellie is frightened almost as much
by the prospect of cardiac catheterization as by the operation itself; she does not
have open heart surgery, but has a congenital defect that interferes with proper flow
of blood. Singer doesn't minimize the pain and is candid about all medical details,
although her Ellie is occasionally coy in dialogue (She gets a shot in her "you-
know-what.") A black girl becomes her friend, she learns that other patients range
from attention-getters to comforters and she observes the differences in parental
attitudes toward other children who are patients.
Slote, Alfred. My Trip to Alpha I; illus. by Harold Berson. Lippincott, 1978. 78-6463. 96p.
$5.95.
A science fantasy and a mystery are neatly packaged in a crisp and ingeniously
R plotted story. Jack, who tells the tale, is sent to help his Aunt Katherine pack. The
4-7 gimmick: he travels by VOYA-CODE, an interplanetary system in which the "travel-
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ler" sleeps in storage while a duplicate is activated by a computer at the receiving
terminal. So Jack sleeps in New Jersey and his alter ego arrives in Alpha. Very
strange. Aunt Katherine, a wealthy mine owner, tells Jack that she's decided not to
pack and move back to earth, and also that she's turning over all her property to two
servants, Frank and Ruth Arbo. Jack doesn't like the fawning pair, suspects them of
chicanery and indeed discovers that his real Aunt Katherine is in VOYA-CODE
storage while the one he's with is a dummy. Like him. There's pace and suspense in
Jack's plot to outwit the Arbos, logic within the fantasy, and good structure and style
in the telling.
Spier, Peter. Bored-Nothing to Do! written and illus. by Peter Spier. Doubleday, 1978.
77-20726. 40p. Trade ed.$6.95; Library ed. $7.90 net.
Spier's perky, colorful paintings are full of small details and action, and his story is
R told via short sentences or captions. Told by their mother that she was never bored at
K-3 their age, two boys who have nothing to do pick up an instruction book while poking
about a barn. Depleting the house of sheets, the car of engine, the baby's pram of
wheels, the TV of its antenna wire, etc. etc. they put together an airplane and fly it.
Wrathful and worried, their parents talk them down, spank and kiss them, order them
to put things back. Conclusion: parents congratulating themselves, "Some boys."
"Clever too!" while the boys, sent to their room early, mope about. Nothing to do.
They're bored. A teasing, nonsensical, but amusing book.
Stanton, Elizabeth. The Very Messy Room; by Elizabeth and Henry Stanton; illus. by Richard
Leyden. Whitman, 1978. 78-1031. 30p. Trade ed. $4.75: Library ed. $3.56 net.
"My mother says my room is a mess! I like it that way. Messy rooms are fun," the
M story begins. Mother dumps all brother's gear inside the door; the girl removes it.
2.3 Mother and father decide to clean the room and, giggling, strip it bare; the girl and her
brother fill it with leaves and branches. "Great goofus feathers," says father, "I must
be in a magic forest." The girl and her friend think mother and father are the greatest
parents in the whole world. Nice to have parents with a sense of fun depicted in a
story for children, but the story is a slight and very limp vehicle; there's a message
about somewhere, but it doesn't come across very clearly. The illustrations are
capable in magazine illustration style.
Stone, Josephine Rector. Those Who Fall from the Sun. Atheneum, 1978. 78-5139. 153p.
$6.95.
In a science fantasy set on a spaceship and then a new planet of outer space,
Ad Alanna is migrating to a world where she hopes to be reunited with her family. Her
6-9 prophetic dreams tell her this will happen, but she fears the Techmen who have
forced her and other nonconformists to leave Earth. Resisting the mind-control im-
plantation of the Techmen, Alanna struggles alone when they insist she can have her
freedom--and her family's safety-if she will lead them to an old man who has a
valuable stone that has great power. Most of the time, after landing, Alanna talks to
two creatures, one an affectionate small rodent, the other a "dog-thing" that is
thousands of years old and that can, like her, leave its body for spectral journeys. In
the end, a family reunion, but the book-for all its adequacy of writing style and the
exotic nature of the setting-moves slowly within a diffuse structure.
Stoutenburg, Adrien. Where to now., Blue? Four Winds, 1978. 78-4336. 186p. $6.95.
Twelve-year-old Blueberry decided to run away from her rough, indifferent par-
ents and their dilapidated home, taking the boat her older brother Tad had left
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behind. She was going to sail down-river and find her uncle in Minneapolis; sur"
Ad he'd take her in. Blue's unexpected passenger is Tibo, a six-year-old from a near.
4-6 orphanage; she doesn't want him aboard, but he threatens to tell if she won't take his
Part of the story has to do with Blue's abortive efforts to reach her uncle by boat:ti
boat is damaged and the two travelers rescued by a boy who takes them to hi
welcoming family. Blue and Tibo are given a lift to Minneapolis, only to find th«
Uncle Stewart is dead; they go back to their now-repaired boat and make for homn,
where Blue's mother greets them with a laconic, "We was getting worried." ThI
writing style is adequate, the characterization believable but not deep; the ston
shows initiative and persistence, but it remains unfocused and lacks a climax ora
definitive ending.
Syfret, Anne. Bella; by Anne and Edward Syfret. Farrar, 1978. 78-8235. 231p. $7.95.
It is Sandy, the English girl, who tells the three-part story of her friendship with
Ad Honorine, who first visited her in 1938, and of Bella, the superb antique doll they
5-7 found that summer. A return visit in 1939 is brief, for France is at war. In 1947 th
friends find each other again (one had been in Canada, one in Brazil for the duration)
and solve the mystery of Bella. They had found the doll in an abandoned house, and
Honorine had fallen in love with her despite the fact that Bella mystified them by
what seemed a power to move about at night, an ability that seemed to be connected
with Honorine's fall from a tower and her broken leg. The 1939 episode corroborates
the girls' awareness of the doll's strange power; in the long final section an anti.
quarian friend traces for the reunited Sandy and Honorine the history of the doll.
Unfortunately, this last section is slow-paced and not convincing (a long tale of twia
sisters, one a witch, and the use of Bella as an instrument of malevolence dangerous
to its owner) but the first sections are nicely structured, written with pace, suspense,
and competent handling of setting, mood, and plot.
Thaler, Michael C. Madge's Magic Show; illus. by Carol Nicklaus. Watts, 1978. 77-17288.
27p. (Easy-Read Books) $3.95.
Cartoon style illustrations are repetitive but amusing, taking advantage of a good
R gag situation. When Madge puts on a magic show for other neighborhood children.
1-2 she has an enthralled audience save for Jimmy Smith, who heckles from his position
at the fence. He is especially caustic when Madge says she's going to pull a rabbit out
of her hat, jeering at each unsuccessful try, impressed only when-finally-a rabbit
emerges. The joke is (for the reader) that Jimmy is unimpressed and Madge embar-
rassed by the rabbit's predecessors: a chicken, a goat, a turkey, and a horse. Light-
weight but not pretending to do more than amuse, this should prove a pleasant
addition to books for beginning independent readers.
Thomas, Piri. Stories from El Barrio. Knopf, 1978. 78-3287. 196p. $6.95.
A collection of stories and poems about children and young people of the barrio is
Ad uneven in quality; Thomas is at his best when writing of friendships or group re-
7-9 lationships, as in "AMIGO Brothers," in which two boys who are best friends ar
matched in a boxing ring, or "The Blue Wings and the Puerto Rican Knights," the
story of a gang rumble in which one boy is killed and another permanently disabled
The poems, both free verse narratives, deal with thievery; there are stories of first
love and-perhaps the best of the lot-a wry and humorous tale about a boy scout
expedition. The most touching story is "The Konk," in which an adolescent gets his
hair straightened and is so ashamed when his brothers jeer that he shaves his head;
the least effective selection is "Mighty Miguel," a rather rambling and unconvincial
tale of a boy's imaginative daydreaming.
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Onrman, Judith. Lost & Found; illus. by Reina Rubel. Atheneum, 1978. 77-21037. 32p. $7.95.
Thurman's poem describes varied ways of losing and finding: lost mittens and
g buttons, a dropped ice cream cone lost to a child but found by a dog, the taking and
(.2 giving by the tide, the "losing" of an object by camouflage or optical illusion. The
poem is evocative, but some of the concepts may be difficult for young listeners to
understand: "Under paved street, which lie like lids on junk the earth has saved, lost
cities have been found .. ." or "The chameleon loses herself before your eyes-on
every leaf her coat is her disguise." The illustrations are adequate save for the
awkardwardly drawn children's faces.
robias, Tobi. How Your Mother and Father Met, and What Happened After; illus. by Diane
de Groat. McGraw-Hill, 1978. 78-7966. 38p. $6.95.
Written as if told by an elderly friend of the family, illustrated as if the pictures
I were in a family album, this is a rather sentimental but not mawkish story about the
.4 parents of Jimmy, to whom the book is addressed. Jeanie McLaren was nineteen
when she met William Singer; he was older than she and dedicated to his medical
career, but they fell in love. He went off to serve in the Korean War, and when he
came back they were married. The book closes with pictures of Jimmy as a baby, as a
graduate, as a bridegroom, and then there's a last picture: Jimmy Jr. Tobias handles
the interreligious aspect with gentle candor and the pacific feelings of the young
soldier (which increased when he, a man dedicated to saving lives, saw the carnage of
the front lines) with directness and dignity. The book can help younger children to
whom it may be read aloud understand concepts of family relationships and genera-
tions.
Tully, Marianne. Dread Diseases; by Marianne and Mary-Alice Tully. Watts, 1978. 78-4658.
65p. illus. $4.90.
The authors have chosen for inclusion in this book some diseases that have been
Ad serious in human history but have been controlled, such as smallpox and rabies, and
6 others that are the major causes of death or chronic illness today: heart disease,
cancer, diabetes, etc. In each case there is a brief description of how the illness is
caused (if causes are known) and how it functions, how the body reacts, and what the
treatment or cure is. Adequately written and organized, but necessarily superficial in
coverage, the book is depressing but informative. A glossary, a list of suggestions for
further reading, and index are appended.
Uttley, Alison. From Spring to Spring; Stories of the Four Seasons; comp. by Kathleen
Lines; illus. by Shirley Hughes. Faber, 1978. 131p. $7.95.
Uttley's love of the English countryside and customs, of the plants and animals and
M seasons, is obvious in this collection of stories written over a period of forty years,
4.5 and the tales have moments of beauty and humor. However, they are for the most
part rather precious, often sentimental or coy. with often-florid writing. "Such a neat
little, nice little, clean little boy. with his cap on his head, and his school-bag on his
back!" The stories are chiefly about animals, most have an element of magic, and
they are set in a cycle that moves through the seasons of the year.
Valencak, Hannelore. A Tangled Web; tr. from the German by Patricia Crampton. Morrow,
1978. 78-16715. 189 p. Trade ed. $6.95: Library ed. $6.67 net.
First published in Austria, a smoothly translated story written with perceptivity
R and depth: despite a slow pace, the book has enough beautifully crafted episodes and
S7 enough insight into a child's imaginative processes to hold the reader. Annie, a timid
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and lonely child, is victimized by a domineering classmate, Josepha, into belief in
own powers; having told Josepha a lie, she becomes more and more enmeshed in
consequences. For Annie firmly believes that, as in an old legend, there is a trea
somewhere in the deserted mill nearby, and she's told Josepha that she can wodt
magic spell and now is fearful because Josepha threatens to tell everyone she is
witch. Forced to toady to Josepha and to lie to her mother, Annie is increasinA
wretched. Not until she has blurted out the whole story to a chaplain and has reali
that she's been more foolish than wicked is Annie able to find peace.
Walsh, Gillian Paton. Children of the Fox; illus. by Robin Eaton. Farrar, 1978. 78-8138. 114
$7.95.
Three stories that are linked by their association with the Athenian hero, Theai
R tokles, are told by three young people who lived during the time of the Persian Wan
5-8 and the shifting relationship between Athens and Sparta. Aster, the first narrata
helps Themistokles when the Athenians have fled to Salamis; the second tale is to
by Demeas, who makes a long run to Sparta to bring a message to the leader; in dt
third story, Themistokles is a fugitive whose life is saved by a young princess wt
helps him reach Persia and safety from the Spartans and Athenians who have accusa
him of bribery. The historical details are meticulously researched, smoothly is
corporated in stories that are nicely constructed and told, each tale salted by tk
heroism and enthusiasm of the protagonist. A map and some clarifying historicl
commentary are appended.
Wangerin, Walter. The Book of the Dun Cow. Harper, 1978. 241p. Trade ed. $7.95; Libraryet
$7.49 net.
Chauntecleer the Rooster, an eloquent and proud ruler of the barnyard as wella
SpR the coop, is the hero who fights against the evil perpetrated by Wyrm, who lives deq
5-7 under the land, so huge he "could pass once around the earth and then bite his owl
tail ahead of him." Wyrm's disciple is the cockatrice, spawner of invading serpent,
and it takes all of Chauntecleer's minions (John Wesley Weasel, the Ants, Muad
Cani Dog, Corningware Turkey, etc.) to win the battle. The Dun Cow is a gre
mother figure who gives aid and comfort through the terrible struggle, but-since s
appears late in the story and is only one of the heroic characters-the book's titi
seems rather puzzling. In its length, its complexity, its creation of a whole and vivi
animal world, this is superb and is likely to appeal to the same kind of reader whl
enjoyed Watership Down. Yet it is an animal fantasy, and it is a moot point whetlw
the book is appropriate for the middle grades readers who will be interested in ti
subject or for older readers who can appreciate the most distinctive quality of td
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